
	

	

Manetti Shrem Museum to Present Survey of  
Bay Area Artist Julio César Morales 
‘OJO’ Julio César Morales bridges past and future to reflect on the present  

 
 
Julio César Morales, tomorrow is for those who can hear it coming, 2025. Neon, acrylic panels, and plywood,  
105 x 136 in. Courtesy of the artist, Julio César Morales. Photo: Hung Q. Pham Photography. 

DAVIS, CA (June 26, 2025) — An expansive exhibition of Bay Area artist Julio César Morales’ new and 
recent works exploring the U.S.-Mexico border as a lived human experience opens Aug. 7, 2025, at the 
Jan Shrem and Maria Manetti Shrem Museum of Art at University of California, Davis. In “OJO” Julio 
César Morales, the artist draws from real-life narratives — including his family's experience from both 
sides of the border — found materials and detritus of crossings to traverse the border’s geopolitical 
history while imagining speculative futures. 

This midcareer survey marks Morales’ California homecoming and return to full-time studio practice 
after more than a decade in Arizona working as a senior curator and museum director. As an immigrant 
who grew up along the border between San Diego and Tijuana, Morales navigates a bicultural existence. 
His artwork derives from a third space — ni de aquí ni de allá (neither from here nor from there) — 
where cultures, languages and identities collide and coexist. The exhibition’s title, “OJO,” a layered term 
that resists direct translation, reflects this linguistic complexity. 

“OJO” Julio César Morales comprises more than 50 works, 10 of which are new. The theme of history 
and what lies ahead is central to both the exhibition and Morales’ public commission tomorrow is for 



	

those who can hear it coming, (2025), currently on view and welcoming visitors to the Manetti Shrem 
Museum. Using a variety of media — including video, prints, watercolors, sculpture and photography — 
Morales approaches the harsh realities of the border with sensitivity, telling difficult stories in a quiet, 
deliberate way that honors their complexity. 
	
The print series OJO: Los Extranjeros (El Paso 1938) (2025) incorporates source imagery from Dorothea 
Lange’s documentary photography of migrants crossing the U.S.-Mexico border. In THE BORDER, 
Morales alters original movie posters from the 1982 Hollywood film of the same name — the first to 
depict the U.S.-Mexico border — by cutting out and folding over the silhouette of Jack Nicholson’s 
character, a U.S. Border Patrol agent, leaving the figure to hang limply in front. The gesture references 
the lynchings of Mexicans by Texas Rangers following land disputes after the Mexican-American War. An 
earlier watercolor series, Undocumented Interventions (2010-2011), illustrates covert and often 
dangerous methods used to cross the border without documentation. 

Manetti Shrem Museum Founding Director Rachel Teagle first showed Morales’ work in a solo exhibition 
at the San Diego Museum of Contemporary Art in 2004. “It is an honor to bring the deeply thoughtful 
work of Julio César Morales to the Manetti Shrem Museum,” Teagle said. “In his exquisite and complex 
embrace of the bilingual and bicultural border experience, Julio contributes to a conversation that is 
crucial to our world today.” 

Two Northern California exhibitions 
This fall, two complementary exhibitions offer a unique vantage point into Morales’ multifaceted 
practice at a pivotal career moment. In addition to “OJO” Julio César Morales, Gallery Wendi Norris in 
San Francisco will present Julio César Morales: My America, the gallery’s sixth presentation with the 
artist. Open September 19–November 1, 2025, the exhibition features a large-scale sound installation 
created in collaboration with the renowned Mexico City–based musician and producer Mexican Institute 
of Sound, alongside watercolors from Morales’ new body of work, Gemelos, which builds on the artist’s 
acclaimed Undocumented Interventions series.  
  

About Julio César Morales 
Julio César Morales (b. 1966, Tijuana) employs a range of media and visual strategies to explore issues of 
migration, underground economies, and labor, on personal and global scales. His artwork has been 
widely exhibited, including at the Lyon Biennale, France; Istanbul Biennale, Turkey; Singapore Biennale, 
Singapore; Frankfurter Kunstverein, Frankfurt, Germany; Prospect 3, New Orleans; SFMOMA, San 
Francisco; Perez Art Museum, Miami; Museo Tamayo, Mexico City; Museo del Barrio, New York City; The 
Hammer Museum, Los Angeles; The Armory Show, New York; and Gallery Wendi Norris, San Francisco. 
Morales’ work is in private and public collections including MoMA, New York; The Los Angeles County 
Art Museum, Los Angeles; The Kadist Foundation, San Francisco and Paris; The San Diego Museum of 
Contemporary Art, San Diego; and Museum of Fine Arts, Houston. He received his bachelor of fine arts 
degree from San Francisco Art Institute. 

“OJO” Julio César Morales is curated by Manetti Shrem Museum Founding Director Rachel Teagle, as is 
on view Aug. 7–Dec. 1, 2025. 

 



	

Art Wide Open 
The Jan Shrem and Maria Manetti Shrem Museum of Art is a contemporary art museum for today, 
committed to honoring the past and shaping the future while making art accessible and approachable to 
all. It builds on UC Davis’ legacy of exceptional teaching and practice of the arts to offer engaging 
experiences, exhibitions and educational programs that reflect and serve the community. One-third of 
the museum’s 30,000-square-foot space is devoted to instruction, including a lecture hall, classroom 
space and the drop-in Carol and Gerry Parker Art Studio. Opened in November 2016, the museum has 
earned numerous architectural honors, including being named one of the 25 Best Museum Buildings of 
the Past 100 Years by ARTnews. The museum is located at 254 Old Davis Road, Davis, California.  
 
Media contact & images 
Laura Compton, Jan Shrem and Maria Manetti Shrem Museum of Art, llcompton@ucdavis.edu 
Publicity photos available to download via this link. 
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	

	
	
 
 
	


