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INTRODUCTION

Across the UC Davis campus, visitors encounter 

contemporary outdoor art scattered around green 

landscapes and buildings. Outdoor sculpture on this 

FDPSXV�UHÁHFWV�WKH�VKDUHG�JRDOV�RI�WKH�IDFXOW\�DQG�VWXGHQWV��
,W�HPSKDVL]HV�FUHDWLYH�DJHQF\�DQG�FRQWUDVWLQJ�IRUPV�DQG�
materials. In this brochure, we highlight the art that dots 

WKH�FDPSXV�ODQGVFDSH��ZKLFK�UDQJHV�IURP�ZRUNV�E\�ZHOO�
NQRZQ�FRQWHPSRUDU\�&DOLIRUQLD�DUWLVWV�ZKR�ZHUH�IDFXOW\�
LQ�WKH�'HSDUWPHQW�RI�$UW��WR�SURMHFWV�SURGXFHG�E\�IRUPHU�
students during their time at UC Davis. The array draws 

DWWHQWLRQ�WR�WKH�VSHFLDO�DUWLVWLF�HQYLURQPHQW�IRVWHUHG�DW�8&�
'DYLV��QRW�OHDVW�WKH�)XQN�$UW�0RYHPHQW�RI�WKH�����V�DQG�
¶��V��ZKLFK�EHJDQ�KHUH��7KH�SOD\IXOQHVV�DQG�KXPRU�RI�)XQN�
$UW�FDQ�EH�VHHQ�LQ�VHHQ�LQ�VXFK�ZRUNV�DV�5R\�'H�)RUHVW·V�
The Dog Bench�LQ�WKH�6KLHOGV�/LEUDU\�FRXUW\DUG�DQG�5REHUW�
$UQHVRQ·V�Egghead series.

7KH�UROH�RI�WKH�8&�'DYLV�IDFXOW\�LV�HYLGHQW�WKURXJKRXW�
WKH�FROOHFWLRQ�RI�RXWGRRU�VFXOSWXUH�RQ�FDPSXV��5REHUW�
$UQHVRQ��:LOOLDP�:LOH\��5DOSK�-RKQVRQ��DQG�5R\�'H�
)RUHVW�ZHUH�DOO�FRUH�IDFXOW\�LQ�WKH�'HSDUWPHQW�RI�$UW�EHIRUH�
their pieces were installed on campus. Under department 

FKDLU�5LFKDUG�1HOVRQ��WKLV�UHODWLYHO\�VPDOO�JURXS�RI�IDFXOW\�
HQMR\HG�WKH�VSHFLDO�VWLPXODWLRQ�RI�SURGXFLQJ�QHZ�ZRUN�LQ�
WDQGHP�ZLWK�RQH�DQRWKHU��IRVWHULQJ�DQ�HQYLURQPHQW�WKDW�
encouraged stylistic independence, experimentation with 

PDWHULDOV��DQG�WKH�VWLPXODWLRQ�RI�SURGXFLQJ�QHZ�ZRUN�LQ�
tandem with one another.

,Q�������3ULFH�$PHUVRQ��'LUHFWRU�RI�1HOVRQ�*DOOHU\��DW�WKH�
WLPH�D�EUDQFK�RI�WKH�'HSDUWPHQW�RI�$UW��LQLWLDWHG�WKH�$UW�
LQ�3XEOLF�3ODFHV�SURMHFW��ZKLFK�E\������KDG�HUHFWHG�QLQH�
VFXOSWXUHV�E\�DUWLVWV�ZKR�ZHUH�HLWKHU�IRUPHU�IDFXOW\�RU�
DVVRFLDWHV�RI�WKH�'HSDUWPHQW�RI�$UW��7KH�XQLYHUVLW\�DJUHHG�
WR�LQVWDOO�WKHP�IRU�WKH�FRVW�RI�PDWHULDOV��6HYHUDO�SLHFHV�ZHUH�
FDVW�XVLQJ�WKH�$UW�'HSDUWPHQW·V�IRUJH�LQ�7%�³QRZ�WKH�
GHSDUWPHQW·V�FHUDPLFV�VWXGLR�

7KH�QXPEHU�RI�VFXOSWXUHV�RQ�FDPSXV�KDV�VLQFH�LQFUHDVHG��
LQ�WKH�HDUO\�����V��WZR�SLHFHV��RQH�E\�5R\�'H�)RUHVW�
and the other by Cedric Wentworth, were acquired by 

6KLHOGV�/LEUDU\�DQG�LQVWDOOHG�LQ�LWV�FRXUW\DUG��,Q������DQ�
LPSRUWDQW�ZRUN�E\�:LOOLDP�:LOH\�ZDV�EURXJKW�WR�FDPSXV�
RQ�ORQJ�WHUP�ORDQ��6XFK�DGGLWLRQV�XQGHUVFRUH�WKH�FUHDWLYH�
LQGHSHQGHQFH�RI�WKH�DUWLVWV�ZKR�KDYH�EHHQ�DVVRFLDWHG�ZLWK�
8&�'DYLV��7RJHWKHU��WKH\�FRQWLQXH�WR�UHÁHFW�WKH�OHJDF\�RI�
teaching and artistic output on campus, which has valued 

DUWLVWLF�H[SORUDWLRQ�ZLWK�VXFK�GLYHUVH�WKHPHV�OLNH�KXPRU��
industrialization, mythology, and integration with the 

existing landscape.

7KH�RSHQ�PLQGHGQHVV�ZLWK�ZKLFK�WKH�FDPSXV�DSSURDFKHV�
VWXGHQW�ZRUN�LV�\HW�DQRWKHU�XQLTXH�HOHPHQW��,Q�DGGLWLRQ�WR�
SURIHVVLRQDO�ZRUN��WKH�LQVWDOODWLRQV�RI�RXWGRRU�VFXOSWXUH�
LQFOXGH�SLHFHV�PDGH�E\�SDVW�VWXGLR�DVVLVWDQWV�DQG�0�)�$��
candidates during their time here. In addition to these 

PRUH�SHUPDQHQW�ZRUNV��WKH�FDPSXV�SURYLGHV�WKH�EDFNGURS�
IRU�HYHU�FKDQJLQJ�WHPSRUDU\�LQVWDOODWLRQV�E\�FXUUHQW�
students at both the undergraduate and graduate level, 

encouraging attention and exploration, as each visit yields 

D�GLIIHUHQW�YLVXDO�H[SHULHQFH�ZLWKLQ�WKH�FDPSXV�ODQGVFDSH�
FRQVWDQWO\�LQ�ÁX[�

7KH�GLYHUVLW\�UHSUHVHQWHG�LQ�8&�'DYLV·�FROOHFWLRQ�RI�
RXWGRRU�VFXOSWXUH�UHÁHFWV�WKH�XQLTXH�QDWXUH�RI�'DYLV�DV�D�
ZRUNLQJ�ODE�RI�VRUWV��ZKHUH�DUWLVWV�KDYH�EHHQ�DQG�FRQWLQXH�
to be encouraged to experiment with and explore their 

SHUVRQDO�SUDFWLFHV��(DFK�DUWLVW�ZKRVH�ZRUN�LV�LQVWDOOHG�
on campus engages with this dialogue in some way, thus 

WKH�HQYLURQPHQW�DIIHFWV�IDFXOW\��VWXGHQWV��DQG�YLVLWRUV�
DOLNH��7KHVH�LQVWDOODWLRQV³SHUPDQHQW�DQG�WHPSRUDU\��
SURIHVVLRQDO�DQG�VWXGHQW³SHUSHWXDWH�DQG�HQKDQFH�WKH�
OLYHO\�QDWXUH�RI�WKH�H[SHULHQFH�RI�DUW�KHUH�DW�8&�'DYLV�

,Q�WKH�FHQWHU�RI�WKLV�EURFKXUH�\RX�ZLOO�ÀQG�D�PDS�WR�WKH�
outdoor sculptures throughout the campus. The numbers 

LGHQWLI\LQJ�WKH�ZRUNV�RQ�WKH�PDS�FRUUHVSRQGV�WR�WKH�HQWU\�
QXPEHUV�RQ�WKH�IROORZLQJ�SDJHV�

(QMR\�\RXU�WRXU�



ROBERT ARNESON
(b. 1930 Benicia, California, d. 1992)

2QH�RI�WKH�IRXQGLQJ�IDFXOW\�PHPEHUV�RI�WKH�8&�'DYLV�
'HSDUWPHQW�RI�$UW��5REHUW�$UQHVRQ�HOHYDWHG�WKH�PHGLXP�
RI�FHUDPLFV�WR�KLJK�DUW��+H�JUDGXDWHG�IURP�WKH�&DOLIRUQLD�
&ROOHJH�RI�$UWV�DQG�&UDIWV�LQ�������HDUQHG�DQ�0�)�$��IURP�
0LOOV�&ROOHJH�LQ�������DQG�EHJDQ�KLV�ZRUN�DW�8&�'DYLV�LQ�
WKH�QHZO\�IRXQGHG�'HSDUWPHQW�RI�3KLORVRSK\�DQG�)LQH�$UWV�
LQ�������+LV�EDFNJURXQG�LQÁXHQFHG�KLV�GHYHORSPHQW�RI�
D�FHUDPLFV�SURJUDP�WKDW�FKDPSLRQHG�DQWL�IRUPDOLVP�DQG�
SDURG\��.QRZQ�IRU�SURGXFLQJ�D�GLYHUVH�UDQJH�RI�FHUDPLF�
VXEMHFW�PDWWHU��VXFK�DV�WRDVWHUV��W\SHZULWHUV��DQG�EXVWV�RI�
VRFLDO�ÀJXUHV��$UQHVRQ·V�ODWHU�ZRUNV�JUDYLWDWHG�PRUH�WRZDUG�
EROG�H[SUHVVLRQV�RI�SHUVRQDO�DQG�SROLWLFDO�FRPPHQWDU\��
RIWHQ�SOD\LQJ�ZLWK�VHOI�FRQWDLQHG�WKHPHV�PHDQW�WR�DPXVH�
DQG�LQIRUP�WKH�YLHZHU��$UQHVRQ·V�ODVW�JLIW�WR�8&�'DYLV�ZDV�
the Egghead Series�RI�������LQ�ZKLFK�WKH�DUWLVW·V�VDUGRQLF�
VRFLDO�DZDUHQHVV�RI�XQLYHUVLW\�OLIH�LV�WUDQVSRVHG�LQ�HDFK�
HJJKHDG·V�UHQGHULQJ�DQG�VSHFLÀF�SODFHPHQW�WKURXJK�
campus. Ironically, the series has achieved iconic status 

DW�8&�'DYLV��LWV�YHLO�RI�LQQRFXLW\�DOORZV�PRVW�YLHZHUV�WR�
RYHUORRN�WKH�PLUURUHG�VHOI�PRFNHU\�SUHVHQW�LQ�HDFK�SLHFH��
DQG�LQVWHDG�HPEUDFH�WKH�HJJKHDGV·�LQWHOOHFWXDO�QDUUDWLYH�

1
The Egghead Series:
Stargazer, 1992
Acrylic on bronze

Stargazer�H[HPSOLÀHV�$UQHVRQ·V�
EUDQG�RI�LURQLFL]HG�VRFLDO�
DZDUHQHVV��%HIRUH�FRQVWUXFWLRQ�RI�
'XWWRQ�+DOO��WKH�SLHFH�ZDV�VLWXDWHG�
DORQH�LQ�D�YDVW�ÀHOG��Stargazer’s dazzled 

expression with spiraling eyes and slight smile capture a 

SDUWLFXODU�VHQVDWLRQ�RI�LQWHOOHFWXDO�ZRQGHU�WKDW�FDQ�SOD\�D�
UROH�LQ�DFDGHPLF�OLIH��+RZHYHU��Stargazer’V�YLVLRQ�LV�IRFXVHG�
VROHO\�RQ�WKH�VN\³EOLVVIXOO\�LJQRUDQW�RI�WKH�VXUURXQGLQJ�
HQYLURQPHQW³WKXV�LQYRNLQJ�D�VHQVH�RI�EOLQG�LQWHOOHFW�

The Fine Arts Collection at UC Davis. Commissioned by the 
Campus Art in Public Places Work Group with private funds.

2
The Egghead Series:
Yin & Yang, 1992
Acrylic on bronze

$�QDUUDWLYH�RI�DQWL�LQWHOOHFWXDOLVP�
is evident in Yin & Yang. Situated in 

IURQW�RI�:ULJKW�7KHDWHU�RQ�D�VKDUHG�
paving stone base, two eggheads 

engage one another. Their similar 

EXW�RSSRVLQJ�IRUPV�GUDZ�UHIHUHQFH�WR�
WKHLU�GLYHUJHQW�YLHZV�RI�WKH�VXUURXQGLQJ�
HQYLURQPHQW��DQG�UHFDOO�WKH�RIWHQ�GLVSDUDWH�
perspectives which must exist harmoniously in a university 

VHWWLQJ��7KH�ZULQNOHG�IRUHKHDGV�RI�Yin & Yang,�OLNH�WKRVH�
RI�RWKHU�HJJKHDGV��UHIHU�WR�´KLJKEURZ�µ�D�OHVV�SROLWLFDOO\�
FKDUJHG��WKRXJK�VXIÀFLHQWO\�ZHLJKWHG�WHUP�XVHG�WR�VXEWO\�
PRFN�LQWHOOHFWXDOLVP��RQFH�DJDLQ�LQYRNLQJ�WKH�LGHD�RI�D�
UHODWLRQVKLS�EHWZHHQ�WKH�DQWL�KHURLF�DQG�KHURLF�LQWHOOHFW�

The Fine Arts Collection at UC Davis. Commissioned by the 
Campus Art in Public Places Work Group with private funds.

3
The Egghead Series:
See No Evil/Hear No Evil, 1992
Acrylic on bronze

2ULJLQDOO\�LQVWDOOHG�GLUHFWO\�QH[W�WR�.LQJ�+DOO�RI�8&�'DYLV·V�
Law School, See No Evil/Hear No Evil was moved to the 

URXQGDERXW�LVODQG�LQ�IURQW�RI�0UDN�+DOO�ZKHQ�.LQJ�+DOO�
ZDV�H[SDQGHG��5HORFDWHG��WKH�SLHFH�FRQWLQXHV�WR�PDNH�
WKH�LQWHOOHFWXDO�FRPPHQWDU\�WKDW�LQLWLDOO\�RIIHQGHG�PHPEHUV�
RI�WKH�ODZ�VFKRRO��7ZR�HJJKHDGV��ZLWK�WKHLU�
PRXWKV�DMDU��HDUV�DEVHQW�DQG�H\HV�SDUWO\�
closed, are situated on opposing 

mounds. The space between them 

HQKDQFHV�WKH�PHDQLQJ�RI�GXHOLQJ�
YLHZV�GHYRLG�RI�DZDUHQHVV�RU�
XQGHUVWDQGLQJ�RI�WKH�DQ�RWKHU·V�

The Fine Arts Collection at UC Davis. 
Commissioned by the Campus Art in Public 
Places Work Group with private funds.



STEVE GILLMAN
(b. 1945, Oakland, California)

6WHYH�*LOOPDQ�HDUQHG�KLV�%�$��IURP�6DQ�)UDQFLVFR�6WDWH�
&ROOHJH�LQ������DQG�KLV�0�)�$��IURP�WKH�8QLYHUVLW\�RI�2UJHRQ�
LQ�������EXW�KLV�UHODWLRQVKLS�ZLWK�8&�'DYLV�GLG�QRW�EHJLQ�
XQWLO�������ZKHQ�KH�H[KLELWHG�Stone Poem�DW�WKH�1HOVRQ�
*DOOHU\��7KH�DUWLVW�VD\V��´,�PDNH�WKLQJV�WR�EH�WRXFKHG��WR�
ZDON�LQWR��DQG�WR�VLW�RQ��7KH\�DUH�PDGH�IRU�OLQJHULQJ��7KH\�
WHOO�XV�VRPHWKLQJ�DERXW�WKH�SODFH��7KH\�VSHDN�RI�SHRSOH�RU�
HYHQWV�RU�VLOHQFH��7KH\�HQHUJL]H��WKH\�TXLHW�µ�DQG�*LOOPDQ·V�
two sculptural installations on campus, Time Line and Stone 
Poem, UHÁHFW�WKH�YLHZV�H[SUHVVHG�LQ�KLV�VWDWHPHQW��%RWK�
LQYLWH�LQWLPDWH�LQWHUDFWLRQV��7KHLU�WH[WXUHG��JUDQLWH�VXUIDFHV�
encourage touch, their locations elicit engagement with 

WKH�VXUURXQGLQJ�ODQGVFDSH��DQG�WKHLU�IRUPV�LQYLWH�UHVW�DQG�
FRQWHPSODWLRQ��:RUNLQJ�ZLWK�JUDQLWH�WKDW�ZDV�TXDUULHG�LQ�
WKH�����V��KH�FUHDWHV�PRQXPHQWDO�WRWHPV�WKDW�LQFRUSRUDWH�
natural and architectural elements.

6
Time Line, 1986
White granite

Located in the Arboretum 

DGMDFHQW�WR�/DNH�6SDIIRUG��Timeline 

simultaneously complements and 

contradicts its environment. Comprised 

RI�WZR�VHSDUDWH�IRUPV�RI�XQÀQLVKHG�JUDQLWH��Timeline 

FRPSOHPHQWV�WKH�ODQGVFDSH�RI�WKH�DUERUHWXP�DQG�EULQJV�
attention to its constructed nature. The two separate 

IRUPV�LOOXVWUDWH�WKH�IUDJPHQWHG�ZD\�LQ�ZKLFK�WLPH�LV�RIWHQ�
UHPHPEHUHG�DQG�GRFXPHQWHG��:KHQ�YLHZHG�IURP�FHUWDLQ�
SHUVSHFWLYHV�LWV�IRUPV�DSSHDU�WR�GLPLQLVK�ZLWKLQ�WKH�
ODQGVFDSH�VLPLODU�WR�WKH�ZD\�LQ�ZKLFK�UHFROOHFWLRQV�RI�WKH�
past diminish in clarity as time progresses. Whether viewers 

UHFRJQL]H�RU�LJQRUH�WKH�ÁHHWLQJ�QDWXUH�RI�WLPH�VXJJHVWHG�KHUH��
*LOOPDQ·V�VFXOSWXUH�RIIHUV�D�SODFH�WR�VLW��FRQWHPSODWH��DQG�ÀQG�
peace with the surrounding world.

The Fine Arts Collection at UC Davis. Purchased with matching funds from 
WKH�2IoFH�RI�WKH�&KDQFHOORU��WKH�5HQH�DQG�9HURQLFD�GL�5RVD�)RXQGDWLRQ��
Norman O. and Lois J. Jones, Maurine Morse Nelson, the Yolo County Arts 
Council, Edward M. Nagel and other private donors.

4
The Egghead Series:
Eye on Mrak, 1992
Acrylic on bronze

Aligned with the main campus 

administration building, Eye 
on Mrak uses the dimensional 

TXDOLW\�RI�VFXOSWXUH�WR�GHSLFW�
a double narrative. On one 

VLGH��DQ�´(\H�RI�3URYLGHQFH�µ�
RU�WKH�DOO�VHHLQJ�H\H�RI�*RG��
VWDUHV�GLUHFWO\�WRZDUGV�0UDN�+DOO��
ÀJXUDWLYHO\�DQG�OLWHUDOO\�NHHSLQJ�DQ�
eye on the university administration. On the other side, 

WKH�SLHFH·V�XSWXUQHG�KHDG�ODXJKV�K\VWHULFDOO\³GHULVLYHO\�
DOOXGLQJ�WR�WKH�SRWHQWLDO�IXWLOLW\�RI�DZDUHQHVV�ZLWKRXW�DFWLRQ��
2QH�RI�$UQHVRQ·V�PRVW�SROLWLFL]HG�HJJKHDGV��Eye on Mrak can 

be seen as both a warning and a reminder, to students and 

DGPLQLVWUDWLRQ�DOLNH��DERXW�WKH�EDODQFHV�RI�SRZHU�RQ�FDPSXV�

The Fine Arts Collection at UC Davis. Commissioned by the 
Campus Art in Public Places Work Group with private funds.

5
The Egghead Series:
Bookhead, 1992
Acrylic on bronze

3UHFLVHO\�VLWXDWHG�LQ�IURQW�RI�6KLHOGV�
Library, Bookhead�LV�RIWHQ�RYHUORRNHG�
by preoccupied students hustling 

past on their way into the building. 

8QOLNH�WKH�RWKHU�HJJKHDGV��WKLV�
HJJKHDG�LQWHUDFWV�ZLWK�D�IRUHLJQ�
REMHFW��REVWUXFWLQJ�LWV�YLVLELOLW\�
RI�WKH�RXWVLGH�ZRUOG��$UQHVRQ·V�
GHOLEHUDWH�SODFHPHQW�RI�WKH�VFXOSWXUH³
TXLWH�OLWHUDOO\�ZLWK�LWV�QRVH�LQ�D�ERRN³
DOOXGHV�WR�WKH�SRWHQWLDO�IRU�VFKRODUO\�REOLYLRQ�WR�WKH�ZRUOG�
RXWVLGH�DFDGHPLD��3DLQWHG�ZLWK�D�VOLJKWO\�EOXH�WLQW�ZKLFK�
QLFHO\�HFKRHV�WKH�/LEUDU\·V�FRORULQJ��Bookhead�ZDV�WKH�ÀUVW�
RI�WKH�$UQHVRQ·V�VHULHV�WR�EH�LQVWDOOHG�RQ�FDPSXV�

The Fine Arts Collection at UC Davis. Commissioned by the 
Campus Art in Public Places Work Group with private funds.



7
Stone Poem, 1982
Granite

6WHYH�*LOOPDQ·V�Stone 
Poem is a grouping 

RI�HLJKW�JUDQLWH�
VWRQHV�WKDW�VWULNHV�
DQ�HIIHFWLYH�EDODQFH�
between solidity and 

obscurity, human 

IRUP�DQG�DEVWUDFWLRQ��
Originally installed 

LQ�WKH�1HOVRQ�*DOOHU\�LQ�
�����GXULQJ�*LOOPDQ·V�WLPH�
as a visiting artist at UC Davis, Stone Poem resembles a 

graveyard or ruined city. From certain vantage points, 

WKH�SLHFHV�ORRN�OLNH�SLOODUV�IURP�DQ�DQFLHQW��DEDQGRQHG�
VHWWOHPHQW��IURP�RWKHUV��WKH\�DSSHDU�WR�EH�KXPDQ�ÀJXUHV�
HQJDJHG�LQ�GLDORJXH��7KHVH�PXOWLSOH�OHYHOV�RI�LQWHUSUHWDWLRQ�
HQFRXUDJH�REVHUYDWLRQ�DQG�LQWHUDFWLRQ�RQ�WKH�SDUW�RI�WKH�
YLHZHU��DQG�DWWHQWLYHQHVV�ZLOO�\LHOG�GLVFRYHU\�RI�D�YDULHW\�
RI�SDWWHUQV��WH[WXUHV��DQG�PDUNLQJV�SUHVHQW�LQ�WKH�ZRUN�

,Q�LWV�RULJLQDO�VWDWH��DOO�RI�WKH�SLHFHV�LQ Stone Poem were 

SRVLWLRQHG�XSULJKW��KRZHYHU��GXULQJ�WKH�/RPD�3ULHWD�
HDUWKTXDNH�RI�������D�QXPEHU�RI�WKH�LQGLYLGXDO�SLOODUV�
IHOO�DQG�EURNH�ZKLOH�LQ�KLV�2DNODQG�VWXGLR��)RU�WKH�SLHFH·V�
LQVWDOODWLRQ�LQ�LWV�FXUUHQW�ORFDWLRQ�QHDU�WKH�6LOR��*LOOPDQ�
LQFRUSRUDWHG�WKH�IDOOHQ�HOHPHQWV�LQWR�WKH�VFXOSWXUH��
6HQVLWLYH�WR�WKH�QDWXUDO�FKDUDFWHULVWLFV�RI�KLV�PDWHULDOV��
*LOOPDQ�DOORZV�WKH�SDWLQD��EXPSV�DQG�EUXLVHV�RI�DJH�WR�EH�
as visible as his own alterations. The resulting rendition 

VSHDNV�DV�PXFK�WR�WKH�KDQG�RI�WKH�DUWLVW�DV�LW�GRHV�WR�
WKH�HIIHFWV�RI�QDWXUH��DQG�LQ�VR�GRLQJ�FUHDWHV�D�GLDORJXH�
EHWZHHQ�FDXVH�DQG�HIIHFW��FDOFXODWHG�DQG�XQLQWHQGHG�
FKDQJH��DQG�WKH�LGHD�RI�D�KDUPRQLRXV�UHODWLRQVKLS�EHWZHHQ�
SDUWV�RI�WKH�ZKROH�

&RPPLVVLRQHG�E\�WKH�2IoFH�RI�6WXGHQW�$IIDLUV�DQG�WKH�&DPSXV�
Art in Public Places Work Group.

WILLIAM WILEY
(b. 1937, Bedford, Indiana)

:LOOLDP�:LOH\��ZKR�UHFHLYHG�ERWK�KLV�%�)�$��DQG�0�)�$��
IURP�WKH�6DQ�)UDQFLVFR�$UW�,QVWLWXWH��LV�DQ�DUWLVW�ZKRVH�ZRUN�
spans across various media and styles, has been active in 

WKH�6DQ�)UDQFLVFR�%D\�$UHD�VLQFH�WKH�����V��DQG�LV�RIWHQ�
DVVRFLDWHG�ZLWK�WKH�)XQN�$UW�0RYHPHQW��IRU�ZKLFK�'DYLV�
ZDV�DQ�HSLFHQWHU�LQ�WKH�����V�DQG�¶��V��:LOH\�ZDV�RQ�WKH�
8&�'DYLV�'HSDUWPHQW�RI�$UW�IDFXOW\�IURP�����������DQG�
FRQWLQXHV�WR�SURGXFH�ZRUNV��ZLWK�D�FDUHHU�VSDQQLQJ�URXJKO\�
IRXU�GHFDGHV��DV�KLJKOLJKWHG�LQ�D�UHFHQW�6PLWKVRQLDQ�
$PHULFDQ�$UW�0XVHXP�UHWURVSHFWLYH�

8
What’s It all Mean? (Gong), 1986
Bronze, Cor-Ten steel, stainless steel, and wood

What’s It All Mean?�ZDV�RULJLQDOO\�FUHDWHG�LQ������LQ�1HZ�
London, Connecticut, in arrangement with Lippincott LLC, 

ZKR�JDYH�LW�DV�D�ORQJ�WHUP�ORDQ�WR�8&�'DYLV��:HLJKLQJ�
URXJKO\�������SRXQGV�DQG�FRQVWUXFWHG�RI�ERWK�&RU�7HQ�DQG�

stainless steel, along with bronze 

with wood supports and 

accessories, Gong recalls 

RWKHU�ZRUNV�E\�:LOH\��
notably Harp, another 

interactive piece that 

IXQFWLRQV�DV�ERWK�DQ�
DHVWKHWLF�REMHFW�DQG�D�
musical instrument.

7KH�ODUJH�VFDOH�DQG�
SHUIRUPDWLYH�QDWXUH�RI�

Gong engages multiple 

VHQVHV��KLJKOLJKWLQJ�:LOH\·V�
JHQUH�FURVVLQJ�VW\OH�DQG�SOD\IXO�

aesthetic. This SLHFH�LV�ORFDWHG�DW�WKH�5REHUW�DQG�0DUJULW�
0RQGDYL�&HQWHU�IRU�WKH�3HUIRUPLQJ�$UWV�XQWLO�WKH�-DQ�6KUHP�
DQG�0DULD�0DQHWWL�6KUHP�0XVHXP�RI�$UW�LV�FRPSOHWHG��
when it will be moved to a permanent location.

The Fine Arts Collection at UC Davis. On long-term loan from 
'RQ�/LSSLQFRWW�DQG�+RVIHOW�*DOOHU\��6DQ�)UDQFLVFR�
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GUY DILL
(b. 1946, Duvall County, Florida)

*X\�'LOO�KDV�KDG�D�ORQJ�LQYROYHPHQW�ZLWK�WKH�&DOLIRUQLD�DUW�
FRPPXQLW\��+H�HDUQHG�KLV�%�)�$��IURP�&KRXLQDUG�,QVWLWXWH�
RI�$UW�LQ�������VHUYHG�DV�WKH�FKDLU�RI�WKH�8&/$�VFXOSWXUH�
GHSDUWPHQW�IURP����������DQG�KLV�DUW�KDV�EHHQ�FROOHFWHG�E\�
PDQ\�&DOLIRUQLD�LQVWLWXWLRQV�
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Shamash, 1982
Pigment in cement

Shamash,�RQH�RI�D�VHULHV�RI�ODUJH��
scale sculptures named 

DIWHU�FKDUDFWHUV�LQ�WKH�
Epic of Gilgamesh, was 

FRPSOHWHG�LQ������
and donated to 

the university in 

������6KDPDVK��WKH�
RIIVSULQJ�RI�WKH�0RRQ�
god, Sin, was a native 

0HVRSRWDPLDQ�GHLW\�
and Sun god in the 

$NNDGLDQ��$VV\ULDQ��DQG�
%DE\ORQLDQ�SDQWKHRQV��:KHQ�
ORRNLQJ�XS�DW�'LOO·V�Shamash on a 

FOHDU�GD\��VXQVKLQH�HPDQDWHV�IURP�WKH�WRS�RI�WKH�VFXOSWXUH��
,W�LV�DOPRVW�DV�LI�WKH�VFXOSWXUH�KROGV�XS�WKH�VXQ�DQG�JXLGHV�
LWV�UD\V�RYHU�WKH�FDPSXV��5HSUHVHQWDWLYH�RI�8&�'DYLV·�
beginnings as an agricultural center, the deity Shamash is 

associated with agriculture. In ancient depictions Shamash 

ZDV�FRPPRQO\�GHSLFWHG�RQ�KRUVHEDFN��ZLWK�D�VWDII��DQG�GLVF�
to represent the sun. The attributes are not readily seen in 

'LOO·V�VFXOSWXUH��KRZHYHU��LW�KDV�D�ÀJXUDWLYH�TXDOLW\�ZKLFK�LV�
FKDUDFWHULVWLF�RI�KLV�HDUO\�VW\OH�

The Fine Arts Collection at UC Davis. Gift of the 
Harry W. and Margaret Anderson Collection.

TIO GIAMBRUNI
�E��������6DQ�)UDQFLVFR��&DOLIRUQLD��G�������

7LR�*LDPEUXQL�UHFHLYHG�KLV�0�)�$��IURP�8&�%HUNHOH\�DQG�
ZDV�D�8&�'DYLV�'HSDUWPHQW�RI�$UW�IDFXOW\�PHPEHU�IURP�
�����XQWLO�������+H�FUHDWHG�WKLV�SLHFH�WR�QRW�RQO\�UHÁHFW�
his own aesthetic interests, but also the technological and 

artistic advances in metal casting occurring on the UC 

'DYLV�FDPSXV�LQ�WKH�����V��*LDPEUXQL�VWDUWHG�RQH�RI�WKH�
ÀUVW�FDPSXV�PHWDO�IRXQGULHV�RQ�WKH�:HVW�&RDVW��WKH�)RUJH��
DQG�GHYHORSHG�FXUULFXOD�IRFXVHG�RQ�D�FROODERUDWLYH�VSDFH�
ZKHUH�VWXGHQWV�DQG�IDFXOW\�FUHDWHG�VFXOSWXUH��KLJKOLJKWLQJ�
the material science resources unique to Davis. The 

IRXQGU\�ZDV�OLNH�D�´5HQDLVVDQFH�ZRUNVKRSµ�RI�PDVWHUV�DQG�
DSSUHQWLFHV��DFFRUGLQJ�WR�IHOORZ�DUWLVW�DQG�IDFXOW\�PHPEHU�
5DOSK�-RKQVRQ�
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Bum, Bum, You’ve Been Here Before, 1967
Cast aluminum and bronze

Bum, Bum, You’ve Been Here Before was cast on campus using 

both bronze and aluminum and was originally installed 

RQ�5XVVHOO�%RXOHYDUG��ZKHUH�LW�UHPDLQHG�XQWLO�������7KH�
SLHFH�ZDV�WUDQVIHUUHG�WR�LWV�FXUUHQW�ORFDWLRQ�LQ������DQG�
ZKLOH�RIWHQ�PLVWDNHQ�IRU�LQGXVWULDO�HTXLSPHQW�RU�EXLOGLQJ�

materials, Bum Bum plays with the 

contrast between organic and 

SURFHVVHG�IRUPV��Bum, Bum 

KLJKOLJKWV�*LDPEUXQL·V�
interest in the dualistic 

QDWXUH�RI�ZRUNLQJ�ZLWK�
PHWDO�DV�D�PHGLXP��,W�
LV�VSRQWDQHRXV��IUHH�
ÁRZLQJ�DQG�UHFDOOV�
QDWXUDO�IRUPV��\HW�LW�DOVR�

carries inherent associations 

with industrialization and is 

VXEMHFW�WR�ÀW�SUHFLVHO\�ZLWKLQ�SUH�
constructed molds.

The Fine Arts Collection at UC Davis.  
Gift of Helen, Kim, and Mark Giambruni.



CEDRIC WENTWORTH
�E��������6DQ�)UDQFLVFR��&DOLIRUQLD�

&HGULF�:HQWZRUWK·V�FDUHHU�DV�DQ�DUWLVW�EHJDQ�LQ�KLV�WHHQV��
DV�DSSUHQWLFH�IRU�5LFKDUG�2·+DQORQ��DQ�DFFRPSOLVKHG�
JUDQLWH�FDUYHU�DQG�EURQ]H�VFXOSWRU��,Q�������:HQWZRUWK�
FRQWLQXHG�KLV�VWXGLHV�LQ�,WDO\�ZLWK�IXUWKHU�DSSUHQWLFH�DQG�
DVVLVWDQWVKLSV��VSHFLDOL]LQJ�LQ�PDUEOH�DQG�ÀJXUDWLYH�VWRQH�
FDUYLQJ��+H�HYHQWXDOO\�UHWXUQHG�WR�KLV�QDWLYH�%D\�$UHD��
where bronze and steel became his primary media. The 

DUWLVW�KDV�LQVWDOOHG�VHYHUDO�RI�KLV�SLHFHV�LQ�WKH�FLW\�RI�'DYLV��
DQG�ZLWK�WKH�H[FHSWLRQ�RI�RQH�SDLQWLQJ��DOO�DUH�FRQVWUXFWHG�
RI�VLPLODU�LQGXVWULDO�PDWHULDOV��:HQWZRUWK·V�ZRUN�RIWHQ�
MX[WDSRVHV�VWURQJ��VRPHWLPHV�KHDY\�OLQHV�RI�VWHHO�ZLWK�
VRIWHU��PRUH�ZRUNHG�RYHU�ÀJXUHV³RI�YDU\LQJ�OHYHOV�RI�
DQWKURSRPRUSKLF�UHQGHULQJ³FDVW�LQ�EURQ]H�
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Suspension, 2006
Cor-ten steel, stainless steel, and bronze

:HQWZRUWK·V�SLHFHV�LQWLPDWH�
both harmonious and 

discordant relationships 

between the materials; 

WKH�ÀJXUHG�SRUWLRQV�
with their abstracted 

environments 

RIWHQ�FRQYH\LQJ�
the dichotomy 

between stability and 

precariousness in a 

XQLÀHG�ZD\��,Q�Suspension 

this polarity becomes evident 

not only in composition, but 

DOVR�LQ�FRQFHSW��7KH�WKLFN�EHDPV�VXSSRUW�DWWHQXDWHG�VWHHO�
cables, which in turn suspend two precariously placed busts; 

SHUVRQLÀFDWLRQV�RI�ZLVGRP�DQG�WKH�GHOLFDWH�EDODQFH�EHWZHHQ�
NQRZOHGJH�DQG�WUXH�XQGHUVWDQGLQJ��6HW�ZLWKLQ�WKH�6KLHOGV�
FRXUW\DUG��HQFRPSDVVHG�E\�LWV�RZQ�VWHHO�IUDPHZRUN�RI�VRUWV��
the viewer is invited to contemplate these concepts in the 

ODUJHU�FRQWH[W�RI�DFDGHPLD�

3HWHU�-��6KLHOGV�/LEUDU\��*LIW�RI�-HII�DQG�-HQQLIHU�6WDQOH\�

ROY DE FOREST
(b. 1930, North Platte, Nebraska, d. 2007)

5R\�'H�)RUHVW·V�ZRUN�H[HPSOLÀHV�WKH�FDPSXV·V�)XQN�$UW�
URRWV��$�IDFXOW\�PHPEHU�LQ�8&�'DYLV·�'HSDUWPHQW�RI�$UW�
IURP������WR�������'H�)RUHVW�LV�QDWLRQDOO\�UHFRJQL]HG�
IRU�KLV�LPDJLQDWLYH�DQG�FRORUIXO�SDLQWLQJV�RI�DQLPDOV�DQG�
ODQGVFDSHV��'H�)RUHVW��ZKR�HDUQHG�KLV�%�$��DW�WKH�&DOLIRUQLD�
6FKRRO�RI�)LQH�$UWV�LQ������DQG�KLV�0�)�$��DW�6DQ�)UDQFLVFR�
6WDWH�&ROOHJH�������EHJDQ�KLV�DUWLVWLF�SUDFWLFH�DV�D�1HEUDVNDQ�
IDUP�ER\�ZKLWWOLQJ�VPDOO�DQLPDO�VFXOSWXUHV�IURP�FRUQVWDONV��
1HYHU�FRQÀQHG�WR�D�SDUWLFXODU�PHGLXP��'H�)RUHVW�FUHDWHG�
YDULRXV�DVVHPEODJHV�DQG�VFXOSWXUHV��LQFOXGLQJ�KLV�ÀUVW�
ZRRG�GRJ�VFXOSWXUH�LQ�������,QÁXHQFH�E\�5DOSK�-RKQVRQ·V�
IXUQLWXUH��'H�)RUHVW�ZHQW�RQ�WR�SURGXFH�VHYHUDO�GLIIHUHQW�GRJ�
EHQFKHV�DQG�WDEOHV��LQFOXGLQJ�RQH�LQ�WKH�'DYLV�3XEOLF�/LEUDU\�
DQG�DQRWKHU�DW�'L�5RVD�LQ�1DSD�
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The Dog Bench, 2000
Cast and painted bronze, plastic

The Dog Bench, depicting De 

)RUHVW·V�PRVW�ZLGHO\�DGRSWHG�VXEMHFW�
PDWWHU��W\SLÀHV�WKH�H[SHULPHQWDO�
XVH�RI�PDWHULDOV�WKDW�SUHYDLOHG�LQ�8&�
'DYLV��7KH�GRJV��ÀUVW�PRGHOHG�LQ�FOD\�DQG�
later casted in bronze at The Art Foundry in Sacramento, are 

SRZGHU�FRDWHG�LQ�OD\HUV�RI�FRORUV�PL[HG�ZLWK�*RULOOD�*OXH�
WR�VLPXODWH�LQ�EURQ]H�WKH�DSSHDUDQFH�RI�JOD]HG�FHUDPLFV��
7KH�WZR�V\PPHWULFDO�WRQJXH�KDQJLQJ�FDQLQHV�DFW�DV�FRPLFDO�
V\PEROV��FRPPHQWLQJ�RQ�WKH�LFRQRJUDSK\�RI�JXDUGLDQ�
DQLPDOV�WKURXJK�KLVWRU\��7ZR�GRJV��DOLJQHG�RQ�ERWK�VLGHV�RI�
WKH�VLWWHU��SOD\�WKH�UROH�RI�FDWV�RQ�DQFLHQW�(J\SWLDQ�WKURQHV��
UHFXPEHQW�OLRQV�DW�SDODFH�HQWUDQFHV��RU�0HGLHYDO�JDUJR\OHV�
on castles and cathedrals. Traditionally, symmetrical animal 

VWDWXHV�KDYH�HYRNHG�SUHVWLJH�DQG�SRZHU��+HUH��KRZHYHU��
the dogs with their crazed plastic eyes (the same used on 

taxidermy animals) are presented in opposition to those 

WUDGLWLRQDO�JXDUGLDQV��7KHLU�SOD\IXO��JRRI\�H[SUHVVLRQV�FUHDWH�
an ironic commentary about the library and the patrons who 

sit between them.

2Q�ORDQ�WR�3HWHU�-��6KLHOGV�/LEUDU\�



RALPH JOHNSON
�E��������9DQFRXYHU��:DVKLQJWRQ��G�������

5DOSK�-RKQVRQ�EHJDQ�KLV�DUWLVWLF�FDUHHU�DW�8&�%HUNHOH\��
HDUQLQJ�ERWK�KLV�%�$��DQG�0�$���ZLWK�HPSKDVLV�RQ�GUDZLQJ�
DQG�SDLQWLQJ��,Q�������KH�MRLQHG�ZKDW�ZDV�DW�WKDW�WLPH�
D�UHODWLYHO\�QHZ�'HSDUWPHQW�RI�$UW�DW�8&�'DYLV��+HUH��
KH�HVWDEOLVKHG�KLPVHOI�SULPDULO\�DV�D�SDLQWHU��ZKRVH�
ZRUN�VSDQQHG�FOHDU�VXEMHFWV�UHQGHUHG�WKURXJK�LQGLVWLQFW�
H[SORUDWLRQV�RI�PRRG�DQG�FRORU�WR�PRUH�JHRPHWULF�
DEVWUDFWLRQV�EDVHG�RQ�QDWXUDO�IRUPV��,Q�WKH�ODWH�����V��LW�
EHFDPH�QHFHVVDU\�IRU�-RKQVRQ�WR�ÀOO�LQ�WHDFKLQJ�VFXOSWXUH��
D�FKDQJH�WKDW�SURYHG�SLYRWDO�LQ�KLV�FDUHHU��E\�WKH�¶��V�KLV�
IRFXV�KDG�VKLIWHG�DOPRVW�HQWLUHO\�IURP�SDLQWLQJ�WR�VFXOSWXUH�
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Apollo, 1987 - 88
Bronze with patina, unique cast

$V�D�VFXOSWRU��-RKQVRQ�ZRUNHG�
primarily in wood, so Apollo 

represents an experimental 

PHGLXP�IRU�KLP��7KH�SLHFH�
FDPH�RXW�RI�WKH�FDPSXV�IRUJH�
DW�D�WLPH�LQ�ZKLFK�PDQ\�IDFXOW\�
were exploring new metallurgy 

WHFKQLTXHV��7KRXJK�WKH�ÀUVW�LWHUDWLRQ�
RI�WKH�SLHFH�VXIIHUHG�IURP�D�W\SH�RI�FRUURVLRQ�ZKLFK�
PRWWOHG�LWV�FRORULQJ�DQG�QHFHVVLWDWHG�WKDW�LW�EH�UHZRUNHG��
-RKQVRQ�KLPVHOI�ZDV�UHVSRQVLEOH�IRU�WKH�WUDQVPXWDWLRQ��VR�D�
FRQWLQXLW\�RI�DUWLVWLF�H[SUHVVLRQ�KDV�EHHQ�PDLQWDLQHG��,Q�LWV�
FXUUHQW�IRUP��Apollo�VSHDNV�LQ�D�ODQJXDJH�RI�DEVWUDFWLRQ�DQG�
PLQLPDOLVP��LQYLWLQJ�WKH�YLHZHU�WR�ORRN�IRU�DQG�LQWHUSUHW�
WKH�YDULHW\�RI�IRUPV�WKDW�FDQ�EH�GLVFHUQHG�LQ�WKH�LQWHUSOD\�RI�
light, shadow, metal, and air.

The Fine Arts Collection at UC Davis. Gift of the artist with 
IXQGV�IRU�FDVWLQJ�SURYLGHG�E\�WKH�2IoFH�RI�WKH�&KDQFHOORU�

JOE MANNINO
(b. 1950, Chicago, Illinois)

,Q�WKH�ODWH�����V�DQG�HDUO\�¶��V��7KH�8&�'DYLV�'HSDUWPHQW�
RI�$UW�IXQFWLRQHG�DV�D�IXOFUXP�IRU�WKH�VR�FDOOHG�)XQN�
movement that developed in that period. Its main 

ZRUNVKRS�ZDV�WKH�VWXGLR�VSDFH�LQ�7%����ZKLFK�-RH�0DQQLQR�
VXSHUYLVHG��+H�ZRUNHG�DV�&HUDPLF�$UW�7HFKQLFLDQ�DQG�
DVVLVWDQW�WR�5REHUW�$UQHVRQ��0DQQLQR��ZKR�QRZ�WHDFKHV�DW�
&DUQHJLH�0HOORQ�8QLYHUVLW\��RSHUDWHG�DV�D�OLDLVRQ�EHWZHHQ�
DUW�IDFXOW\�DQG�VWXGHQWV��KLV�UHODWLRQVKLS�WR�ERWK�JURXSV�
DOORZHG�KLV�ZRUN�WR�IXQFWLRQ�LQ�D�VSDFH�EHWZHHQ�DV�ZHOO�
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Pink and Black, 1980
+LJK�oUH�FOD\��ORZ�oUH�JOD]H��FRQFUHWH�PRUWDU

0DQQLQR·V�SLHFH��ORFDWHG�LPPHGLDWHO\�RXWVLGH�WKH�GRRU�RI�
7%���LWVHOI��LV�FHUWDLQO\�LQ�GLDORJXH�ZLWK�WKH�LGHDV�RI�WKH�
)XQN�PRYHPHQW��DQG�HPERGLHV�WKH�NH\�YLVXDO�WKHPHV�
UHODWLQJ�WR�ZRUN�FRPLQJ�RXW�RI�8&�'DYLV·�NLOQ�DW�WKH�WLPH³
VFXOSWXUH�IRU�VFXOSWXUH·V�VDNH��&UHDWHG�LQ�UHVSRQVH�WR�WKH�
VXGGHQ�DQG�WUDJLF�GHDWK�RI�0DQQLQR·V�IDWKHU��WKH�FHUDPLF�
FDU�FUDVK�ÀWV�ZLWK�WKH�YLVXDO�OHYLW\�RI�WKH�)XQN�0RYHPHQW�
EXW�ZDV�ERUQH�RXW�RI�WKH�DUWLVWV�SHUVRQDO�UHVSRQVH�WR�D�
GHHSO\�LQÁXHQWLDO�HYHQW³VRPHWKLQJ�ZKLFK�0DQQLQR�KDV�
FRQWLQXHG�WR�HIIHFW�WKURXJKRXW�
KLV�SUDFWLFH³WKXV�XQLWLQJ�
both personal experience 

and group dialogue in 

campus arts.



FREDERICK HIRSCH
(b. 1950, London, England)

)UHGHULFN�´7HGµ�+LUVFK�HQUROOHG�LQ�WKH�0�)�$��SURJUDP�
at UC Davis in order to pursue an interest in sculpture 

DQG�HQYLURQPHQWDO�DUWV��$IWHU�JUDGXDWLQJ��KH�ZDV�D�FDUHHU�
DUWLVW�IRU�DOPRVW�WZR�GHFDGHV�EHIRUH�PRYLQJ�LQWR�WHDFKLQJ��
+LUVFK�ZRUNHG�DV�DQ�DUW�LQVWUXFWRU�IRU�VRPH�WLPH��OHDGLQJ�
him to develop an interest in classroom based education 

DQG�VXFFHVVIXO�VWXGHQW�WHDFKHU�LQWHUDFWLRQ��D�FRQFHUQ�
ZKLFK�XOWLPDWHO\�OHG�WR�KLV�EHFRPLQJ�WKH�SULQFLSDO�RI�D�
public charter school.
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This Redwood Tree, 1992
5HGZRRG

This Redwood Tree represents 

DQRWKHU�HOHPHQW�RI�DQ�DUWLVW·V�
UHODWLRQVKLS�ZLWK�FDPSXV�VWDII��
this time between a student 

DQG�WKH�*URXQGV�'LYLVLRQ��
:KLOH�ZDONLQJ�SDVW�:HOOPDQ�
+DOO��+LUVFK��DQ�0�)�$��VWXGHQW�
at the time, saw UC Davis Facilities 

0DQDJHPHQW�LQ�WKH�PLGVW�RI�FXWWLQJ�
GRZQ�D�ODUJH�UHGZRRG�WUHH��+H�VWRSSHG�WKHP�PLGZD\��DQG�
DVNHG�SHUPLVVLRQ�WR�FDUYH�WKH�WUHH��)ROORZLQJ�GLVFXVVLRQ�
ZLWK�WKH�*URXQGV�'LYLVLRQ�2SHUDWLRQV�0DQDJHU��%RE�
0LODQR�-U���DOVR�DIÀOLDWHG�ZLWK�WKH�1HOVRQ�*DOOHU\·V�$UW�LQ�
3XEOLF�3ODFHV�3URJUDP��+LUVFK�GLG�LQGHHG�VHFXUH�SHUPLVVLRQ�
to sculpt the tree, though only on a provisional basis. It 

ZDV�DJUHHG�WKDW�+LUVFK�FRXOG�FDUYH�WKH�REMHFW��EXW�WKDW�WKH�
FRPSOHWHG�SURMHFW�ZRXOG�EH�WKH�VXEMHFW�RI�D�YRWH�RQ�ZKHWKHU�
RU�QRW�WR�DOORZ�LW�WR�UHPDLQ�RQ�FDPSXV��7KH�$UW�LQ�3XEOLF�
3ODFHV�&RPPLWWHH�HOHFWHG�WR�NHHS�WKH�SLHFH��D�IXVLRQ�RI�
WKH�OLIH�RI�D�SDUWLFXODU�WUHH�ZLWK�UHSUHVHQWDWLRQV�RI�KXPDQ�
interactions with nature in general. Although This Redwood 
Tree�EOHQGV�VR�VXEWO\�ZLWK�LWV�HQYLURQPHQW�WKDW�LW�RIWHQ�JRHV�
XQQRWLFHG�E\�SDVVHUVE\��LW�LV�V\PEROLF�RI�WKH�XQLTXH�DQG�
open relationship that this campus shares with the arts, and 

the receptive attitude which UC Davis embodies in actively 

HQFRXUDJLQJ�WKH�FUHDWLYLW\�RI�LWV�VWXGHQWV�

PAUL TAYLOR
�E��������1RUWKoHOG��0LQQHVRWD�

:KLOH�SXUVXLQJ�KLV�0�)�$��DW�8&�'DYLV��3DXO�7D\ORU�H[SORUHG�
FRQFHSWV�DQG�TXHVWLRQV�ZKLFK�VWLOO�IHHG�KLV�SURIHVVLRQDO�
DUWLVWLF�SUDFWLFH�WRGD\��1RZ�D�FDUHHU�DUWLVW�ZRUNLQJ�LQ�
WKH�%D\�$UHD��7D\ORU�FRQWLQXHV�WR�LQVWDOO�SXEOLF�ZRUNV�RI�
VFXOSWXUH�DQG�FUHDWH�SHUIRUPDQFH�EDVHG�SLHFHV�PHDQW�WR�
HQJDJH�WKH�YLHZHU�LQ�D�PHDQLQJIXO�GLDORJXH�DERXW�DWWHQWLRQ�
and personal environment.
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FOOD (Help Yourself), 2010
Cast concrete, steel, paint, canned food, can opener

7KLV�ZRUN�LV�DQRWKHU�VWXGHQW�
FRQWULEXWLRQ�RI�DUW�FDPRXÁDJHG�RQ�FDPSXV��
Taylor installed it without permission, in an inconspicuous 

location on the lawn between the art studios and Everson 

+DOO��,W�LQWHQWLRQDOO\�PLPLFV�WKH�RWKHU�LQIUDVWUXFWXUH�
elements in the immediate area and, at a casual glance, it is 

QHDUO\�LQGLVWLQJXLVKDEOH�IURP�WKHP��3DUW�RI�D�ERG\�RI�7D\ORU·V�
VLWH�VSHFLÀF�ZRUN�WKDW�GHDOV�ZLWK�DZDUHQHVV�DQG�DWWHQWLRQ�WR�
RQH·V�VXUURXQGLQJV��FOOD’V�H[LVWHQFH�LV�GXH�WR�WKH�IUHHGRP�
encouraged by the artistic environment on campus, and 

RSHQ�PLQGHGQHVV�DERXW�VWXGHQWV·�FRQWULEXWLRQV�WR�LW�
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Cactus Suspension Assembly, 2011
Prefabricated cast metal parts, cactus

7KH�FDPSXV�DWWLWXGH�WRZDUG�IRVWHULQJ�D�G\QDPLF�DUWLVWLF�
HQYLURQPHQW�FDQ�DOVR�EH�VHHQ�LQ�D�VHFRQG�ZRUN�E\�3DXO�
7D\ORU��WKH�RQO\�H[DPSOH�RI�DQ�0�)�$��WKHVLV�SURMHFW�LQVWDOOHG�

RQ�FDPSXV��2ULJLQDOO\�SDUW�RI�WKH������WKHVLV�
VKRZ�´7KH�+RXVH�RI�2WKHUV�µ�WKH�SLHFH�GHDOV�
ZLWK�WKH�SHUPXWDWLRQ�RI�XWLOLWDULDQ�REMHFWV��
3RVLWLRQHG�VR�WKDW�LW�FDXVHV�WKH�YLHZHU�WR�
TXHVWLRQ�ERWK�LWV�QDWXUH�DQG�LWV�IXQFWLRQ��
WKLV�ZRUN·V�SOD\IXOQHVV�DQG�PLPLFU\�RI�
RQH·V�VXUURXQGLQJV�PDNH�LW�ZHOO�VXLWHG�WR�

WKH�DUWLVWLF�FRQWH[W�RI�8&�'DYLV�DV�D�ZKROH�
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RI�WKH�-DQ�6KUHP�DQG�0DULD�0DQHWWL�6KUHP�0XVHXP�
RI�$UW��5DFKHO�7HDJOH��)RXQGLQJ�'LUHFWRU��
5DQG\�5REHUWV��'HSXW\�'LUHFWRU��DQG�$PDQGD�3ULFH��
'LUHFWRU�RI�&RPPXQLFDWLRQV�

3URGXFWLRQ�RI�WKLV�EURFKXUH�ZDV�VXSSRUWHG�E\�WKH�
$ODQ�7HPSOHWRQ�)XQG�RI�WKH�$UW�+LVWRU\�3URJUDP��
at UC Davis.
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